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IV.— ON THE WEDDING STANZA, RIG-VEDA, x. 40. 10. 

The history of the interpretation of this stanza is instructive, 
first, because it illustrates the great variety of misleading sugges- 
tions which may emanate from a Vedic stanza when studied 
purely from within; secondly, because it emphasizes anew the 
futility of all attempts at understanding Vedic passages which 
were originally constructed within a certain environment, and 
under the impulse of certain accompanying actions, without 
searching in the first place for that environment and that action. 
The following pages aim to remedy this defect : the writer may 
hope that his discussion has brought the problem nearer to a 
solution, even if he has not cleared every doubt which arises in 
the interpretation of this difficult stanza : 

jivdm rudanii vi may ante adfivare" 
dirgham dnu prdsitim didkiyur 1 ndrdh: 
vdmdm pitfbhyo yd iddrh sameriri 
may ah pdtibhyo jdnayah pari^vdje. 

The Petersburg Lexicon under rud 2) imparts a certain bent to 
subsequent translations by rendering the word by 'bejammern.' 
Grassmann translates (vol. II, p. 472) : ' Sie beweinen den leben- 
den, gehen hin und her (?) beim Opferfest ; die Manner sannen 
der langen Noth nach, sie, welche hier den Ahnen schone Gaben 
gebracht haben, [wahrend] die Weiber ihren Gatten Freude 
[gewahren] zur umarmung.' No wonder that he feels constrained 
to separate that part of the hymn which begins here from the 
main body of his translation, to relegate five stanzas to the 
appendix, and to describe them as obscure and secondary. 
Ludwig's translation is no less perplexing: 'nach dem lebenden 
weinen sie, vertauschen ihn beim opfer; auf weiten wurf hin 
haben die manner gedacht, die dieses schone den Pitar zuge- 
bracht haben, (wahrend) heil den gatten die frau zur umarmung.' 

Lanman has dealt with the passage in the notes to his Sanskrit 
Reader, p. 387*, as follows : ' The import of the very obscure (if 

'The Pet. Lex., under prasiti 4), and ydM-\-anu, reads didhisur, for which 
there is no manuscript authority. 
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not hopelessly corrupt) stanza is probably this. The first half 
tells what happens at the burial of a wife. While the rest lament 
aloud, the men show their sorrow for the bereaved husband by 
pensive silence. The second half contains reflections on the joys 
of wedlock, whose appositeness is clear, if we assume that they 
are uttered in a tone of mournful regret.' He then translates : 
' They weep for the living one (the widower). They cry aloud at 
the service. The men thought over the long reach (of his happy 
life now past). A lovely thing for the fathers, who have come 
together here, — a joy to husbands — are wives to embrace.' This 
explanation and translation deserves much credit for its sturdy 
determination to strain some sense out of the passage, but the 
picturesque, complex sentiment savors rather of the stage, and 
the subtle, subjective reasoning between the lines warns us that 
there is something wrong. About half of the situation is imagined 
and without support in the text. Nor is there any employment 
of the stanza which points to funeral rites of any sort. Finally 
Fay, in his dissertation, The Rig- Veda Mantras in the Grhya- 
Sutras, p. 37, follows the Sutra in treating the verse as a wedding 
stanza ; hence he translates the words jlvam rudanii correctly. 
But in most other regards I am led to different conclusions. 

The stanza occurs also in AV. xiv. i. 46, with several variants: 
nayanty for mayanie, adhvardm for adhvar'e, didkyuh for dldhiyuh, 
irird for erirt, and jdnaye for jdnaydh. For this version the 
following translation has been proposed by Weber, Ind. Stud. V 
200: 'Es jauchzen laut, ordnen die opferweise, und hoffen auf 
langes geschlecht die manner, die den manen dies hier zu lieb 
bewirkten, den gatten zur wonne, — des weibes umarmung.' The 
translation of jivdm rudanti by 'es jauchzen laut' was proposed 
previously by Langlois, who renders the words by 'ils font 
entendre des cris de joie,' and explains it by 'ils poussent de 
vivats.' 1 Weber seems to have been led to adopt this view of 
the words partly by their occurrence among the wedding stanzas 
of the Atharvan, and partly because the stanza in question is 
coupled in Kauc. 79. 30 with AV. xiv. 2. 59 ; in the latter the 
word rddena occurs together with sam dnarti^uh 'they have 
danced,' a combination which seemed at that time to render the 

1 Langlois seems to have arrived at this conception independently, since 
Sayan a furnishes no support for it in his indigestible rendering : narah patayo 
jdydndm jlvam jivanam uddifya rudanti rodanena pi jdydndm jlvanam evd 
"fdsata ily arthah. 
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word rddena unfit for the ordinary meaning of 'howling, wailing,' 
suggesting, on the other hand, that of 'joyous shouting.' But 
AV. xiv. 2. 59 has been treated in our 'Contributions,' Second 
Series, AJPh. XI, p. 336 (18 of the reprint) ff., with the result 
that the ordinary meaning of the word is sustained. 

The stanza is employed in the Grhya-sutras of the Rig- Veda, 
in the Kaucika, in Ap. Gr. ii. 4. 6 (Mantrapatha i. 1. 6), and 
Baudh. Gr. i. 10. In Cankh. Gr. i. 15. 2, and Acv. Gr. i. 8. 4, 
the verse is recited by the bridegroom as he leaves with his 
newly-married bride the house of her parents : jlvarh rudanti 'ti 
prarudantydm (Cankh.); jlvarh rudanti 'ti rudaiyam (Acv.) 
'When she cries let him recite the stanza which begins with the 
words jlvarh rudanti.' Stenzler, in his translation of Acv., ren- 
ders : ' Den vers : " Sie jauchzen laut " spricht er, wenn sie weint,' 
obviously following Weber's translation of the Atharvan version, 1 
but without defining the relation of his rendering to the employ- 
ment of the stanza in his text. So also Haas, Ind. Stud. V, p. 
402. Oldenberg, in the German translation of Cankh. (Ind. 
Stud. XV, p. 30 ff.), renders: "'den lebenden beweinen sie" 
wenn sie zu weinen anfangt.' Similarly he renders both passages 
in his English versions of Cankh. and Acv. in the Sacred Books 
of the East, vol. XXIX, pp. 39, 170. 

Winternitz, in his valuable essay Das altindische Hochzeits- 
ritual nach dem Apastambiya-Grhyasatra (Denkschriften der 
Kaiserlichen Akademie der Wissenschaften in Wien, vol. XL, p. 
42), points out that the occasional crying of the bride had here 
in all probability assumed the form of a rigid custom, and follow- 
ing this indication, he renders the words prarudantydm and 
rudatydm by 'when she cries.' In Kauc. 79. 30 the practice is 
mentioned at the end of the entire wedding ceremony, somewhat 
secondarily in the manner of an expiation for an offence against 
the normal order of the event. The bride is wooed and prepared 
for the bridegroom in chapter 75 ; the marriage ceremony proper 
and the preparations for the journey to the home of the bride- 
groom are described in 76 ; the journey to the new home and the 
arrival are described in 77 ; the formal reception, in 78 ; the con- 
summation of the marriage and certain ceremonies attaching 
thereto, in 79. In 79. 29 the priest receives his fee, and, finally, 
79. 30 reads : jivam rudanti yadl 'me kefina iti juhoti 'with the 

1 Weber's translation was published in 1862 ; Stenzler's, in 1865. 
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stanzas whose pratlkas are jivam rudanti (AV. xiv. i. 46) and 
yadi 'me kecindh (AV. xiv. 2. 59) ,' he offers an oblation of ghee.' 
The mention of this ceremony here at the end can have but one 
meaning : it is intended to meet a possible case, not an integral 
part of the practices. Accordingly, Kecava takes precisely this 
view : niyamdndydm pitrgrhe yadi (! not yada) rodanam bhavati 
tadd idam prayafciitam (!) ... rudanaprayagcittam samaptam. 
The characterization of this practice as an expiatory act, and the 
omission of any mention of it in Gobhila and Paraskara seem to 
show that the bride's wailing was not obligatory. Cf. also Hille- 
brandt, Ritual-Litteratur, pp. 2, 67. 

The meaning of the words Jivam rudanti is circumscribed 
pretty definitely by the form under which they are quoted in the 
Grhya-sutras of the Black Yajus-schools. In Baudh. Gr. i. 10 
we have the following Sutra : sdyady afru kurydt tarn anuman- 
trayate jivam rudanti ... iti ; see Winternitz, ibid., p. 43. In 
Ap. Gr. ii. 4. 6 the same stanza is referred to : prapte nimitta 
uttaram japet ' when the occasion has arrived he shall recite the 
following stanza.' The stanza in question is given in the Mantra- 
patha i. 1. 6 (Winternitz, pp. 6, 12, 42). Haradatta explains the 
Sutra as follows : vadhvah svabandhundm ca rodanam nimittath 
jivam rudanti 'ti lingdt, uttaram ream jivam rudanti 'ty etdm, i.e. 
'when the bride and her relatives cry (he recites) the stanza 
beginning with the words jivam rudanti.' The change oi jivam 
to jivam is a so-called uha, vikara or samndma 2 ; it contributes to 
the criticism of the stanza at least this much, that it proves that 
Baudhayana and Apastamba interpret the word jivam as an 
accusative governed by rudanti, I have myself thought for a 
long time that jivam is to be taken as an adverb (viva voce), and 

1 The addition of this stanza, or rather the four stanzas 59-62 (cf. Kec. at 
79. 30), is obviously secondary, being due to the occurrence in the first three 
of them of the word rodena. They are funeral stanzas, as we have shown in 
'Contributions,' second series, AJPh. XI, p. 336 (18 of the reprint) ff. The 
external similarity of rodena and rudanti is quite sufficient ground for intro- 
ducing these stanzas by way of strengthening the effect of the practice. Cf. 
Fay, 1. c, p. 22. 

a In Ap. Cr. vi. 26. 3, and frequently in the sequel, the verb sam-namati is 
employed to designate this 'tinkering' process by which a stanza is adapted 
or modified by some verbal change for some performance in hand. Elsewhere, 
e.g. A?v. Gr. jii. 8. 7; Kauc. 60. 20; 63. 12, the causative samnamayati is 
employed. In the Kalpa of Apastamba this mode of handling Mantras seems 
to be peculiarly frequent. 
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Ludwig's last suggestion (Rig- Veda, vol. V, p. 589) is to the 
same effect. There is now no longer any doubt in my mind that 
the words must be rendered by ' they bewail the living one.' 

One more point can be established with certainty. The stanza 
refers to some event in a wedding ceremony, probably not very 
different from that within which the Sutras have imbedded it. 
This seems to follow from a passage in TB. i. 5. 1. 2, which 
deserves most careful analysis. The entire chapter i. 5. 1 is 
devoted to a description of persons and articles which are in turn 
subject to each of the constellations (nakqatrd). Two are men- 
tioned in connection with each constellation, one being situated 
parastad, the other avastad of the nakqatra. 1 The passage 
reads : pitfndih maghah, rudantah parastad apabhrafifo 'vastdt, 
aryamnah pilrve phalgunl, jay a parastad rqabho 'vastdt, bhagasyo 
'ttare, vahatavah parastad vahamdnd avaslat. ' The constellation 
maghah is sacred to the Fathers ; those who weep are above, the 
fall is below. The constellation pilrve phalgunl is sacred to 
Aryaman ; the wife is above, the bull (male) below. The constel- 
lation uttare phalgunl is sacred to Bhaga ; bridal processions are 
above, those who escort (the married couple) are below.' The 
entire passage echoes faintly certain stanzas of RV. x. 40 : rudan- 
tah corresponds to rudanti in st. 10 ; apabhrafifo reminds us of 
patdyat kanlnako 'in st. g 2 ; jdyd corresponds to jdnayah in st. 10; 
and rqabho to priydsriyasya vrqabhdsya in st. 11. The commen- 
tator at TB. i. 5. 1. 2 explains rudantah by bradhnavah, an 
obvious corruption of bandhavah 'relatives,' and the temptation 
to regard the situation as derived from the funeral practices 
arises, owing to the presence of crying relatives and the manes. 
But the words pifrndm tnaghdh can not refer to the funeral : the 
constellation maghah (aghdh), as may be seen from RV. x. 85. 
13; AV. xiv. 1. 13 (Kauc. 75. 5); Apast. Gr. 1. 3. 1, 2, pertains, 
along with the two pairs of phalgunl, to the wedding ceremony. 
The passage in the AV. and Kauc. is maghasu hanyante gtvah 
phdlguniqu vyuhyate 'under the constellation magha the cows 
are slain; under the two phalgunl the marriage procession is 

1 For the meaning of parastad and avastad see the commentator on i. 5. 1. I 
(p. 204) ; i. 5. 3. 4 (p. 219) ; and Weber, Die vedischen Nachrichten von den 
Naksatra (Abhandlungen der K5niglichen Akademie der Wissenschaften zu 
Berlin, 1862), II, p. 386. 

* For this stanza, surely a wedding stanza, see AJPh. XVII 406. The 
commentator at TB. glosses, apaiAranfo dehapatah. 
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held.' Similarly Apastamba. The cows which are slain are, 
doubtless, those which are prepared in the arghya ceremony, 
when welcome is extended to the groom, or during some prepar- 
atory festival prior to the marriage proper. The wording of RV. 
x. 85. 13 is aght.su hanyante gtivd 'rjunyoh p&ry uhyate ; accord- 
ing to CB. ii. 1. 2. 1 1 arjunl =phalgunl and ag ha is obviously 
the same as magha. Cf. Weber, ib., p. 364 ff. Equally clear is 
Ramay. i. 71. 24: magha hy adya mahdbdho trtlye divase prabho, 
phdlgunydm uttare (!) raj an tasmin (!) vdivdhikam kuru, 'to-day 
are the maghdh, O great-armed lord ! The day after to-morrow, 
O king, under the constellation uttare phalguni, prepare the 
wedding.' Cf. also Ramay. i. 72. 13. 

The consecration of the constellation magha to the Fathers is 
after all natural, since they are especially interested in marriage, 
or rather in its hoped-for consequences, the production of sons 
who shall perform the frdddha necessary for the subsistence of 
the spirits of the departed ; cf. vdmdm pitfbhyo yd iddm samerire" 
in RV. x. 40. 10 (see below). The presence of Aryaman and 
Bhaga also indicates that this is the light in which the pitars are 
here to be regarded. It is to be noted, too, that maghdh is a 
puyyam ('holy, auspicious') nak§atram (TB. i. 5. 2. 7), or mrdu 
nak§atram (Jyotisam v. 11 ; see Weber, ib., p. 384), 1 as is sug- 
gested by its very name. 

Another point which advances the understanding of the stanza 
markedly is the recognition that jlva is a technical term. It does 
not here signify merely 'a living person,' in distinction to a 
deceased one (mrta), as it does numberless times in the Mantras, 
but rather a jlva in his relations to the pitar, in his function as 
provider of the Craddhas for the Fathers ; jlvam in pada 1 is 
contrasted with piirsu in pada 3. This follows especially from a 
passage VS. xix. 45, 46; MS. iii. 11. 11 (156. 11-14); CB. xii. 8. 
1. 19, 20; TB. ii. 6. 3. 4, 5; Apast. Cr. i. 9. 12; 10. 12; Cankh. 
Gr. v. 9. 4; Kauc. 89. 1 (cf. AV. xviii. 2. 52; MS. 1. 10. 3 [143. 
6] ; Acv. Cr. ii. 7. 7). The passage according to the text of VS. 
is as follows : 

1 In other secondary texts, to be sure, magha is counted as krura or ugra, but 
this is doubtless due to secondary reasoning, based upon the fact that the 
constellation is consecrated to the manes, or that the cattle in honor of the 
bridegroom is slain under it ; cf. Weber, ibid., p. 385. With this kind of 
conception we must connect the variant form agha (agha 'evil') in RV. x. 
85. 13- 
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ye samdnah samanasah pitaro yamardjye : 
te§dm lokah svadhd namo yajno deve§u kalpatam. 
ye samdnah samanaso jiva jlve§u mamakdh: 
teqdrh frir mayi kalpatam asmifi loke gatam samdh. 

Mahldhara glosses VS. xix. 46 most excellently: . ..jive$u 
prdniqu madkye ye samdnah samanasah samanaskdh mdmakd 
madiyd jivdh prdninah, sapinddh ye me te mamakdh. Mahl- 
dhara's translation of the word jiva by sapinda again suggests 
descendants through marriage (cf. also £B. xiii. 8. 1. 9; 4. 12); 
the act of wailing over a living descendant is so singular that we 
may well consider Haradatta's words in explanation of the stanza, 
as quoted by Winternitz, ib.,p. 42: 'they wail over the living 
one . . . instead of rejoicing the relatives cry.' The extraordinary 
character of this proceeding is brought out well by the position 
of the word jivam contrasted with rudanti at the beginning of 
the sentence, and I can not, for my part, doubt that the wide- 
spread custom of wailing over the bridegroom, or, according to 
another view of the same situation, over the bride (see the Sutras 
of the Black Yajus), is thus proved as ancient as the Mantras 
(see Winternitz, ib.). 

The second pada of our stanza, dirgkam dnu prdsitim dldhiyur 
ndrah, has also called out numerous renderings, as may be seen 
from the translations reported above. 1 A formula much like this 
pada occurs in a considerable variety of forms in the Yajus texts. 
Thus: VS. i. 20; £B. 1. 2. 1. 19, 21 ; Katy. £r. ii. 5. 7; TS. i. 1. 
6. 1 ; TB. iii. 2. 6. 4 ; Apast. £r. i. 21. 7, dirgkam anu prasitim 
dyuqe dkdm; MS. i. 1. 7 ; iv. 1. 7 ; Man. £r. i. 2. 2. 30, dirghdm 
ami prasrtim samsprfe/kdm dyu§e vah ; and in the Kathaka- 
Samhita i. 6, dirghdm anu samrtim dyu§e d/idm. In TB., loc. 
cit., and MS. iv. 1. 7, these formulas are said to bestow long life 
upon the sacrificer. The word prasiti means 'continuance,' as 
may be seen most clearly in RV. iv. 22. 7, where Indra is said to 
have freed the waters, dirgham anu prdsitim syandayddhydi, 'to 
flow in long continuance.' The expression dirghdm anu prasitim 
is obviously idiomatic ; the word anu does not, as the lexicons 
assume, go with didhiyur in RV. x. 40. 10, any more than with 

1 Sayana ludicrously : tasu (sc. jdydsu) dirghdm mahatlm prasitim bhujaydh 
prabandhanam dldhiyur anudadhati. He thinks of ' long-armed marital em- 
braces,' and he is correct at least in supposing that the pada alludes in some 
way to marriage. 
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syandayadhyai in iv. 22. 7, or with dham in the Yajus-samhitas. 
The idiom means ' during a long stretch, or during a long time.' 
The words didhiyur nardh are explained by the parallel passage 
RV. vii. 91. 4: 

yavat tdras tanvd ydvad djo 
ydvan ndrag gdk§asa dtdhyanah : 
giicim sdmarh gucipd pdtam asmS, etc. 

* As long as the activity and the strength of (our) bodies endures, 
as long as the men see with their sight (or think with their minds ; 
cf. RV. x. 130. 6), do ye (Indra and Vayu), the drinkers of the 
pure drink, drink the pure soma with us, etc' Here the nardh 
dldhydnah are men exercising some important function of life, 
and that, too, in a spiritual, or religious, sense ; accordingly, the 
pada in RV. x. 40. 10 is to be translated 'the men have thought 
(lived religiously) for a long stretch of time.' Or if we regard 
didhiyur as an injunctive of a preterit present (cf. Grassmann, 
under root dhi), 'may the men live piously a long time.' In a 
wedding stanza this can only refer either to the ascetic life of the 
Aryan during his disciplehood before marriage, or to the pious 
life of the householder about to be inaugurated with his marriage. 
In contrast with the vagueness of the first hemistich, the second 
hemistich need not hereafter occasion any doubt. The sense of 
pada 3 is that the Fathers (manes) are profoundly interested in 
the marriage of their posterity on earth, because upon them 
depends the continuance of the graddha -offerings. Hence they 
attend (hover about in spirit) with delight every wedding of their 
descendants. 1 Render : ' a pleasure to the Fathers are they that 
have congregated here.' AV. xiv. 2. 73 reads : 

yi pitdro vadhudarga imdm vahatiim agaman 

t£ asyai vadhvai sdmpatnyai prajfrvac chdrma yachaniu. 

'The Fathers that have come to this wedding to inspect the bride 
shall bestow upon this bride and her husband protection and 
offspring.' And the fourth pada of RV. x. 40. 10 continues : ' A 
joy to husbands are wives to embrace.' 

Unquestionably, the stanza as a whole is a rather dithyrambic 
statement of events and moods at a wedding : ' They bewail the 

1 In a later view these are the 'joy-faced Fathers' (nandlmukhd) that are 
supposed to be present at many auspicious family happenings, weddings among 
•others. See the texts cited by Hillebrandt, Ritual-Litteratur, §57. 
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living, (yet) rejoice at the feast. 1 For a long time the men have 
lived (or, shall live) their pious lives. A delight to the Fathers 
are they that have congregated here ; a joy to husbands wives to 
embrace.' In the AV. the verse occurs in a miscellaneous collec- 
tion of wedding stanzas ; in the RV. it appears in its legitimate 
connection. Ghosa, a princess, somewhat superannuated, yet 
desiring a husband, is known to have appealed to the Acvins for 
succor. The Acvins, according to the myth elsewhere, granted 
her request — one of the noteworthy achievements for which the 
Acvins are praised (RV. i. 117. 7, 19; x. 40. 5). In the first 
eight stanzas of RV. x. 40 the Acvins are called; their many 
wonderful and helpful deeds are recited. In st. 5 the story of 
Ghosa is alluded to. Beginning with st. 9 some one, probably he 
for whom and in whose pay the poet sings this wedding hymn, is 
described as being in the act of marrying (asmt, dhne bhavati t&t 
patitvan&m). That st. 9 describes very poetically a beautiful and 
auspicious wedding-morn I have shown elsewhere.* St. 10 has 
just been treated. That st. 1 1 ff. continues with wedding motives 
scarcely needs stating : 1 1. ' We do not understand this : do ye 
then tell us clearly, how the youth dwells in the lap of the maid. 
Let us go to the house of a lusty bull that delights in cows. 
That, O ye Acvins, we do crave.' The lusty bull is the beau 
ideal of people interested in these pursuits. 

Maurice Bloomfield. 

1 Of course, the rendering of vt mayante adhvart is mere guesswork, because 
vi mayante (A V. v{ nayante) is in effect a air, Aey. I have connected mayante 
with the noun mdyas. 

'This Journal, XVII 406. 



